6. Ramses Il (Ramesses the Great)(1279-1213 b.c.)
a. one of longest reigning pharaohs—66 yrs
b. built many statues and monuments to himself
c. Abu Simbel and Karnak
d. had almost 100 children (with many wives)
e. spent over 15 years battling the !—I'ittites.

" An ancient

e playboy! (M)

e |

Torino - Egyptian Museum - King
Ramesses || Flanked by Deities



http://epvideos.edenpr.org/videos/25255/sec16052_256k.asf
http://www.unitedstreaming.com/videos/25255/sec16052_256k.asf
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Abu Simbel: 1279-1213B.C.E.
Monument to Ramses Il
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What does it remind you of in the USA...
ain aneighboring state?

Mt Rushmore
South Dakota



Statues of Ramesses || at the
facade of Abu Simbel great temple,
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http://www.unitedstreaming.com/videos/25255/sec16033_256k.asf
http://epvideos.edenpr.org/videos/25255/sec16033_256k.asf
http://www.unitedstreaming.com/videos/25255/sec16033_256k.asf

' Pa‘mtings evolved into pictograms, like .
these examples from Mesopotamia (now |
£
abstract that they no longer resembled the !
<" objects they stood for.

Iraq, Syria, and Turkey). They became so e

7

Hieroglyphics

gyptian scribes wrote in a picture-

language using symbols called
hieroglyphs. Other ancient cultures used
hieroglyphic writing, but the characters

: remained in use in Egypt for longer than

anywhere else: from about 3000 BC to
AD 394. There were about 700 different

symbols in the Egyptian system, compared
to 26 in the modern alphabet. In the 19th
century their meaning was discovered.
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Making papyrus

The outer part of the papyrus reed was removed (A),
‘and the soft inner pith soaked in water, Then the pith
was cut into serips (B). These were laid next to each
other, with another set of senips laid at nght angles on
top (C). The two layers were pounded with a mallet
(D), to mash and flaten them together. A weight (E)
was put on top while the sheet of papyrus dried our.
Individual sheers could be glued together to make a roll.

The Rosetta Stove (keft) was mscribed in
196 ac and discopered i the dolta region
in 1799, It cantains the same text in
thrree differemt scripts - baevoglyphics,
demotic (a kaver script stmilar 1o hresatic),
and Greek. This aftowed the French
langveast Jean-Frawgote Champoliton to
decipher the bieroglyphics, which
maodern bistorians bad not been able to
wenderstand before,

PAPYRUS RELEDS

21

COVER CLOTH

“s\ FLAT STONE

PEELINC THE RIND SLICING STRIPS

POLISHING STONE

THE PAPYRUS REED, shown above at left, was the raw material of
Egyptian papermaking. The Egyptians are thought to have used
papyrus documents as early as the First Dynasty. The reeds were

POUNDING MALLET

FORMING PAPER from the raw papyrus, the Egyptians laid strips aISO used to make SHCh necessities as Sails, rope and sandals. The
crosswise in a double layer on a flat stone. A cloth was laid over . ° oy 2

the strips and the papyrus was beaten with a wooden mallet for ﬁfo Sffp n maklnx paper was to cut 'he 7-to-10 fOOf stems into
an hour or two—until the strips were matted together in a single shorter pieces. Then the rind was removed and the exposed inner

sheet. This sheet was then pressed out under a heavy weight. Final- 9 e o X 2 : &
L papernikaryolslion e ahess with x romidal i pith was sliced lengthwise into thin strips, as illustrated above.

the edges and pasted several sheets end-to-end into a long roll.

stone, tri




The Rosetta Stone

« 1799 stone found dear delta village of Rosetta

« 1822 Jean Francois Champollion
deciphered the hieroglyphics using
Greek
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Hieroglyphics-The Rosetta Stone

e In 1799 a.d. near the
town of Rosetta,this
stone was found.

 Jean Francois
Champollion
mastered the
translation in 1822.

* The stone has 3
languages:
hieroglyphics,demotic
and greek.




== HIEROGLYPHIC

Stone of secrets The Rosetta Stone,
found in Egypt in 1799, bears
inscriptions in hieroglyphics, a
cursive script called demotic,

and ancienl Greek.
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ROSETTA STONE Royal names Scholars assumed

that the oval or ‘cartouche’ in the
hieroglyphics contained a royal
uged throughout Egyptian history for nearly all documents and monu- name P(()l{"?l\ C }MU'HPO”TO”

A. Hieroglyphic. This is topmost of the writings. This writing style was

ments intended for public viewing where the mantle of formal presenta-
" llon was desirable. This type of writing corresponds to our present -} '
printing, particularly where Old English letters might be used to make other \107‘§ in a cartouche 0

the document or wording seem especially impressive. ( 1( Dpdp a I()‘(nd onan (')’)l 1153

then cwmpar‘d the signs with

B. Demotic. This was the middle group, being a highly abbreviated f’O"T Pﬂliax_ (UI(I ld(_ﬂ“ﬂ' (I P
handwritten’ fo'rm of the hieroglyphs. Actually, this was the principal O (Uld I.. ‘\“L r }’((f }“
und popular writing form of the time when the stone was carved. -
deduced the sound value
(. Greek. This was the language shown at the bottom. Therefore the F N e, g
lmplication of the writing was that the stone was carved after the arrival 0f the remaimng Signs.
ol Alexander the Great in 332 B.C.







Hieroglyphics “Alphabet”

24 “letters” + 700 phonetic symbols

f

standforajar | folded cloth

J

sheilter

| loafof bread
TH

hobbie rope | flowering reed | | UNKNOWN
J (G) { ™

o

qualichick | cow's beily
Z

1) 1} ————

stool door bolit
horned viper




Write you name
in hieroglyphics...

* No vowels No punctuation or spacing

» Over 700 ancient Egyptian symbols
representing actual words, thousands of others
used for individual sounds

» Written both vertically in rows and horizontally
In columns

* The placement of the Egyptian hieroglyphics
alphabet letters into an eye pleasing layout
was extremely important

» Could be read either from right to left or from
left to right .



http://www.upennmuseum.com/hieroglyphsreal.cgi/
http://www.touregypt.net/ename

Man carrying baskel

on head

Man with arma tied

behind back
Man falling

Child sucking

thumb
Old man with cane

Man with pole in

hand

Man striking with

s 1
UMUK

Man with upraised

arms

Man dancing

Man with bundle on

sl X
Seated god

King

l'o carry, work, load up

Enemy, rebel. foreigner

Fallen enemy, to fall

Child, orphan, to be young

Old man, old, to lean, eldar

Man in authority, official

] 1 .
Strong, plunder, teach, strike

High, be high, rejoice, extol

Dance, joy, jubilate

Wanderer, herdsman, stranger

God (Note beard, straight wig)

King [Note straieht board, halr,

ind asp on forehond)

HIEROGLYPH ILLUSTRATES

Recumbent mummy
Seated woman
Pregnant woman
Head profile

Eye

Eye with flowing
tears

Part of human
face

Bottom four rows are read toward |

the faces of the animals, right to

USED AS DETERMINATIVE TO INDICATE:

Death, sarcophagus
Woman, female, wife
Pregnant, to conceive
Head, nod

Eye, to see

To cry, weep

Nose, to smell, face, take pleasure,
enjoy

left. Upper panels show three §: g

writing directions: right to left,
left to right, and down




(N

—

—

A==

Ankh — “life”

A cartouche
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Columns of text in documents written on papyrus (above) also led Champollion, a
compulsive Egyptologist, to identify hieratic, the script that evolved from hieroglyphs.




THE DECIPHERERS

When copies of the Rosetta Stone texts reached Europe, scholars went
to work on it immediately. The Greek text was translated by 1802. Re-
sults from the first studies of the demotic portion were achieved the
same year by Akerblad, a Swedish diplomat. He identified all of the
proper names in the demotic section which occurred in the Greek sec-
tion, plus a few other words. All of these were written alphabetically.
Brilliant as was his work, it led him to the assumption that the rest of
the demotic text was alphabetic. This was to prove in error, but it would
take 12 years before the erroneous premise was set aside. The mistaken
assumption also existed that some of the signs were vowels, which
caused other false starts.

It was not until 1814 that the scientist Thomas Young deduced that the
demotic writing was not entirely alphabetic. By 1816 he had developed
a vocabulary of 86 words associating the Greek with the demotic. He
then found that the groups of hieroglyphs with ovals around them, or
cartouches as they are better known, contain royal names. Using several
hieroglyphic texts, he recognized the names of Cleopatra and Berenice,
and that of Ptolemy.

This breakthrough by Young helped pave the way for the work of
Jean Francois Champollion of France, who had been laboring independ-
ently on the decipherment and was coming to similar conclusions. By the
time he had reached the year of his death in 1832, Champollion had
corrected and greatly enlarged Young's list of hieroglyphs, and de-
ciphered the names and titles of most of the Roman emperors who had
ruled Egypt. He also formulated a system for understanding the Egyptian
grammar and evolved a method of decipherment which became the

Jean-Frangois Champollion sat for this portrait
in 1830. Though admired for his brilliance, he
was regarded as arrogant by his envious peers.
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Top portion of Rosetta Stone. [ ] | _v_“ 1 ""ﬁ’!’[‘

Ptolemy cartouche, shown above S0 -no < 0w

and on following pages, is Eéi ‘r e RIS ']‘ v
reversed to simplify reading SN S

SOLVING THE MYSTERY

Thomas Young reached the conclusion in 1814 that the oval or
cartouche marks surrounding some of the hieroglyphs contained royal
names. He noted that one name in the Greek portion of the Rosetta
Stone, Ptolemy or Ptolemaios, was repeated six times. Because the stone
surface had been chiselled when the Greek language was employed in
Egypt, Young started with the assumption that the writing inside the
cartouches could be the same name, in hieroglyphs.

In 1815 an obelisk was found at Philae on the Nile River which also
contained both Greek and Egyptian writing, On the monument, the name
“Cleopatra™ appeared in Greek. It was therefore assumed that in the
cartouche in Egyptian on this stone it was the same name, Cleopatra,
repeated in hieroglyphs. The problem was to prove it,

(L10R=38)

On Philae obelisk

Assinting Youny in hin search were the Greek words, which Young
could read: “Ihis dogron {s to be set up on a stela of hard stone, in sacred,
native and Grook letters,” Consequently Young went on the assumption
made right along, that the two Egyptian scripts were either actual trans-
lations or paraphrased versions of the Greek text.

On the Philae obelisk they also had a cartouche which was almost the
same as the one on the Rosetta Stone. Young started with the assumption

it was "Ptolemy"":

A=A 2] =)

On Philae obelisk

= =R

On Rosetta Stone (repeated six times with slight changes)

Placing the Ptolemy cartouche above Cleopatra’s, and numbering the

signs, Ptolemy 1 matches Cleopatra 5

Ptolemy

Gaéz;éaun%w“g

Cleopatm
10
PR N

Since Ptolemy starts with a P, assume that g is P.




The second letter in Cleopitea 25 In the samo ws Plolomy 4, Baged
on the sounds of both names, the implication i wtrang that the sign is an
L. If this is so, then Cleopatra 1 would be a hard-sounding C, or o K, Now
substituting letters for pictures, this much is known:

xr.&ﬁrkéék@

If the Egyptians pronounced Cleopatra the same way as at present,
they would need an equivalent for an “e" and an “o," as the third and
fourth letters, in between the L and the P, As an experiment, assume
that Number 3 character {| is an E, and Number 45 )is an O.

In cartouches of Cleopatra found elsewhere, the pictures were the
same as shown except for Number 7, in which & was often used instead
of <= The assumption would be that these are either the same or fairly
similar, The @ occurs as Number 2 in Ptolemy. Therefore it might be
worth trying a T in position Number 7 of the Cleopatra cartouche.

In Cleopatra, Numbers 6 and 9 are identical. Because “A” seems to fit
logically at these positions, a hawk can tentatively be assumed to
represent the sound of an A.

Substituting the letters deciphered thus far, the cartouche would be:

L 10 g1
KLEOPATOAQD

It was Thomas Young who noticed that when the name of a goddess,
queen, or princess was mentioned, two signs were placed at the end of
the name . This being so, the characters would not necessarily have
to be pronounced, but would act as determinatives to show that the
person described is feminine.

The final picture, Number 8 <, must, by implication, be an “R.” The

nime CLEOPATRA fu thorefars spull ’“'
Substitute the known lotters tn the 15

Immediately it bocomes olune
name Ptolemy. Elsowhore s nas

Letter Number 5, by duoduction, sesy
would be an I or Y. The Grosk nu
remaining deduction, then, would i

These values were soon applied 10 8

Substituting the letters already duglphisg
interpreted thus far:




Rosetta Stone

“THE gg
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* The deciphering of
the Rosetta Stone
opened our eyes to
Egypt’s past.

* The Rosetta Stone Is
now in the British
Museum.




A Quick Lesson in
Reading Hieroglyphs

To help decipher the various symbols in Egyp-
izn hieroglyphic script, scholars divide the
nlo three groups,
rams are tures of actun] things re-
ferred to, or of 'r'n ed ideas: for example, the
idecgram in the key below stands for both
" and “heaven.” Phonograms indicate one,

» or three consonant sounds (ancient Egyp-

2n writing contained no vowels) based on the

rebus principle: the phonogram of a basket

.pnc;lim; the sounds “n b," pronounced, rough

ly, “neb.” Doterminatives clarify the meanings

of sccompanying symbols; thus a seated god

dess in conjunction with the phonogram far
cates a goddess' name.

Written during the 13th Century B.C., the in
scription nt the right concerns the goddess
Aset. 1t contains axamples of all three types
of signs: ideograms, phonograms and deter.
minatives. Egyptologiats suggest that the pas-

e—with approximations of missing vowels
supplied—would have been recited Aset, Wer-
ot, Mut Netcher, Nebet Pet. Translated, and
using the goddess' more familiar Greek name
the words mean “Isis. Great Female, Mother
of the God, Mistress of Heaven,"

IDEOGRAMS
S Cioth around a polo: emblem for “god™

=;_ Stylized sky. “hoaven”
PHONOGRAMS

Nossh: stands for “r*

Loo of bread: "

Throne: s 1

Swaliow: “w r"

Vutuee: “m

Baasat: “n b"

Cioth wrapped sround a pole: “nt s

DETERMINATIVES
sk Seated goddess: means “famaie deity’

o AD eg0: “Tamininity”

In this Seat of four brackesnd groups of hi
ereglypha, ™he throne ct-.:nogum indeaine
e soonds s U, e hall-clrcular beoad Joat
another phonogram, reinfordes the Y oound
and sareed 10 suggest faminmity. The agg and
peatnd figure are determinatives for a femaie
name and for “goddess.” The four symbola
tharelara, with the addition of vowe! scunds,
form the neme Ased, Egypsian lor.

ISIS

In the second growp. ¥ swallow serves & Sou-
bla function, indicating both e Idea “gragt”
and the seunds “w 1" The mouth phonogr
rendorces the “r" while the Sread loal adds
®a sound “L” and siso connotes femininity
Together, this cluster of phonograms signifios
the charactenzation Warer

GREAT FEMALE

I the third group of signs, e wilure, a re
bus for "mother.™ is 2 phonogram for "'m t";
the 1" sound & reinforoad by the bread loaf
' amblem ¢ SOMh wrapped arcund a pole
serves a duy 2 an iceogram for a oo
2y and u phoncgram for B sounds “nt 1"
Trhe symbols can be mad s Mul Nedchur

MOTHER OF THE GOD

in the fourth group, a basket phonogram, peo
nounced “n 5" means “masier.” The Besad
loat below 11 adds a “t”" and, again, signifios

dminindy.” The sky idecgras 2t bottom
means “heawven,™ and doo suggesis the con.
sonants “p L" Combinad, ™ese signs com
menicate %0 the mader one of Isa' grandest
tihes, Nebet Por

MISTRESS OF HEAVEN

two reed leaves v ee (discovery)

a {car) (broad a,

arm and hand ]
as though gargling)

oo [too), also

quail chick
w [wet)

foot b (boat)

mat p {pedestal)

horned viper f (feel)

m (moon)

walter n {noan)

mouth r [right)

courtyard h (hat)

TR @Kﬁﬁé

2
shemek 1ref her see wat

On what road (are) you going?
1

2
wenek tjhen

Where have you been?
3 1 2 1




rno={{E

S

nen sep 1ree d]edte-nes
Never will I do (what) she said

1 32 5 4

- 15 B ety

en intoo djeroo henet

The limit of_qﬁ cannot be attained
3 2 1 2

SS MANVA AV
o Ao~
1 5
em peh nety en peh-enef

Do not attack (him) who does not attack
1 2 3 4 5







MENSA. ISIACA, SIVE TABVLA. ANEA VETVSTISSIMA, SACRIS AGYPTIORVM LITERIS CALATA. VERVS, ET GENVINVS TYPVS, QVAM |
PRIMVM E MVSEO TORQVATI BEMBI VNDE ET BEMRINA DICITVR,AN.M D L1X.EXTRACTAM ANEAS VICVS PARMENSIS EDIDIT ATQVE Ezm.x.cnsaﬁj%vo\smm

HANC DEINDE IN FORMAM COMMODIOREM

CONTRACTAM
SERENISSIMO PRINCIPI LEOPOLDO, GVILIELMO, ARCHIDVCI AVSTRUE, SVPREMO BELGIL ET BVRGVNDIS., GVBERNATORL NECNON MAGNO  TEVTONIC] ORD. MAGISTRO,
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Egyptian Math &

~ __ _ f _ __ _ _ __ _ b b__

DRSHERR RN

What number is
this?

1IQRRRRNNII



hijnventory
genurally

eof the herd or other ¢




King Tutankhamen’s ivory palette (below) still
holds its original ink cakes. The gem-inlaid case
beside it carried the King’s writing brushes.

The scribes of Egypt drew a marked distinction between the t
borers as s or stonemasons and their own

profession, But like all artisans, the scribes took great pride in

terials of th t, shown on this and the following pages.

for “scribe” in hieroglyphic writing combined pictures of the writ

—ink pal er jug and brushes—with the pictograph of a man. W
prominent scribe had his portrait made (below) during the Third
B.C., he instructed the sculptor to include his professional gear,

ly viewed as a badge of prestige.
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Life on the roof
Becay 1”‘3 the house

put up &
de them from t
of the sun

) H"_Il 1S ;::11‘:.1

) r labor. As
his wages, he

.-:1.1 1d

1 1o




Occupations

Ourside che home, some women
\ worked as bakers or weavers
b Ochers lcarmed to be professional
musicans, singers, and dancers,
performing at special

ceremontes and private

i'\l‘lf.lllt'l‘.. SOMme women
looked afrer garden plots,
growing fruit and vegetabies,
and sometimes wot L'Hj.‘ m
he hields, Those from the x\"i\l'fiﬂgc

X Many pirls o o wi e <t 12
HUPPEr ks of soceey lany girls got married when they were just 12 or
‘ 1d they were usually a few years younger than
) 4 . My < S
VOIDETITES Doecain! their hushands. There was no wedding ceremony,

) ! o »
) ' I IeSTEAY and oo it @ marnage contract was deawn up, Husband
P oM offewl |
NG

oAt it ll\l‘ll mtuak ¢ owned all their poss ms jomntly, but if a
»

man divorced his wife, she kept any valuable item

L5207

Makeup < Hairstyles

Closnetics Were munse from I
YATYOUS M l amnd botl

WOt l|',\l‘ 1 WOy

gyptian m
’ keepung 1t
1" k eve powder \ !
paAKcup, B YE Powd | Wealthy
L
made from galena, oy hatrdross i WOrkimng
1 CVE DAt Came froen |.|‘\'|'|.u|‘q sl , and there
nalachie, red Lip pasee from Wis 2 Freat wies, whi

ron axade, and powder to + for 1y andd loe

-.\'..|n|4 wd more claborate for
w Egypt

n»‘u‘ '--z reIONe
'I‘ WCaAr

of thew t
|\|xh I.

, [N ; |),\.\ £
l,n‘( 11 ”1 (LR ¥ ] L
!|_||‘*‘\-'| |1llnl, M & W Ads A Wt
» \.‘-;. 1 GO TOCAY




Women musicians
playing a barp, lute,
flute, and lyre.
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~ Kheti - wrestling scenes and two inessential papyrus-bud columns



Biliteral mn: 22
silhouette of game board &
similar to this one

BOARD GAMES

Che Egypoians enjoyed

bord games, including
Dogs and Jackals, played
with pointed sricks
carved wich daog or jackal
ads. Ty me of Senet was also
ll\H‘ll'un.l Papucal overnyoae IV|.A\I‘.I

it, from Kings to servanes




Pets

!.' Small anmimals such as cars,

l';l'-.- ey Winden
|

dogs, and monkeys were kept as
houschold pets. They were very
popular with children. Cats were favonte '
pets because they kiiled rats and mice aead filled wvth seeds to make thome ratrle, "":“""‘ oy
around the home. Some may have been pniling trv

) . : 2 Mg,
specially trained to belp boys and , ;
\ their fathers when they . Ty &
x . - -

hunted berds.

toy cad sath
ness that were

]
] ’ A . by
[."r'f‘l,‘ A0 Cotorfal «'A.lh'.- e ."l.lnjn.’ of x-'-"-' ipres f hi

Left: Fagurme of
am Alrican

r.Jl.fll"u‘].

Music

Some men, but especially women,

Hetoses Professiomal fermale dancers were very [ﬁ.l}'(‘il a wide range ol musical

astruments., Instruments appeared
very early in ancient Egypt, and
some songs have also survived
Music was not written down, but ir

acrobntie, They performead taack-Dormds ool
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faand-stards

must have been extremely varied - it
was used i religious ceremonics as
well as to accompany dancing,

Dance

Fhe Fpyptians danced both for fun
and as part of ceremonies and nituals,
Women often danced at banquets, but no
pictuees have been found of women and kired of yeren
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Ancient Egyptian Housing

Middle Class




Scenes of Ancient Egyptian
Daily Life
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Making Ancient Egyptian
Beer
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Making Ancient Egyptian
Wine
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BORING HOLES
VERTICAL

CRAFTWORKING
: - CHECKING

rt and craft was a serious macter in ancient
Egypt. At the back of an Egyptian’s mind was

LINES

a nagging worry that the universe and all its gods and people : E T

might one day pass away. They believed that if artists and | B MALLET

craftworkers created perfect examples of things, this was less
likely to happen. Unsurprisingly, top painters, sculptors, and
craftworkers could become rich and respected citizens.

ADZE FOR The molten silver is
SMOOTHING 3 5 2 poured into a clay mold.
SURFACES T ; o = sy
SURFACES e £ . \ SILVER WORKERS
Craftworkers used copper and bronze to make tools,
weapons, and jewelry. Silver was rare and more precious
than gold—the gods’ bones were said to be made of silver!
Metalworking was a hard job, involving the carrying ol
many heavy loads. Metal foundries were dirty, smelly, and
: _ f often dangerously hot, due to the open fires
Blowpipes. used to ol 4 . - Sl 3
P RS SR (¥ beneath the furnaces. Safety precautions were
increase the fire's heat . J &
almost nonexistent. :

Paints were made

5 Weighing and
measuring
WCIC 14
nwit 400)

» used

y deben
N CudIes

. 1Ai\_l‘l-




SILVER WORKERS

Craftworkers used copper and bronze to make tools,

weapons, and jewelry. Silver was rare and more precious

than gold—the gods’ bones were said to be made of silver!
Metalworking was a hard job, involving the carrying ol
many heavy loads. Metal foundries were dirty, smelly, and

often dangerously hot, due to the open fires
beneath the furnaces. Safety precautions were

almost nonexistent.
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WONDER WEAVE

Eey 1 [ arh was famous througlout the ; \
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SKILLED ARTISTS

Since the malking of images was

SO Lmportant to ancient Bgyprin
sociery, arcises and specialise
craltworkers were mmportant peaple
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An Egyptian Woman’'s “Must-

Haves
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lll. Decline of Egypt (1200 b.c.)

1. Weak pharaohs

2. Unable to keep the empire
together

3. Invaders from Kush conquer in

751 b.c.

4. The Assyrians rulein 671 b.c.

5. Egyptis ruled by Persians 500 b.c.

6. Egypt is later ruled by the Greeks,
Romans, Arabs, Turks, French,British



Historg of E_gyl:)t

The history of Egypt Is the longest continuous history, as a unified
state, of any country in the world. The need to have a single
authorlty to manage the waters of the Nile led to the creation of the
world's first state in Egypt in about 3000 BC

Once Egypt did succumb to foreign rule, however, it proved unable
to escape from it, and for 2,400 years Egypt was governed by
foreigners: Assyrians, Persians, Greeks, Romans, Byzantines,
Arabs, Turks, French, and British.

The History of modern Egypt is generally accepted as beginning
In 1882, when Egypt became a British colony. In 1922, Egypt was
off|C|aIIy granted independence; British troops, however remained in
the country and true self-rule did not occur until 1952 with the rise to
power of Colonel Gamal Abdul Nasser.

Nasser's one party state has seen many changes but has remained
In place, firstly under Anwar Sadat, and until the present day under
Hosni Mubarak.



€gyptian History Time-Line
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” SEARCHING FORTHE REAL
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Cleopatras Alexandria

Founded by Alexander the Great in 331 B.C, this Mediterranean city became the The search for the
world's most magnificent center of trade, culture, and learning under the Ptolemies. tomb of Cleopatra

1
: *  and Mark Antony
Ruins of the ancient buildings now lie under the sea and beneath modern construc- ' extendsto the
tion. This re-creation shows what the city may have looked like during Cleopatra’s A :emple ruins of this
: : ; i : own connected to Isis scul fr
reign, when a multicultural mix of perhaps 325,000 people made it their home. gods Isis and Osiris, 4 ;p :;LrlinguLZ n:m Iaposli,is Magna
lemple complex
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Lake Mareotis

Lake Mareotis £ i

Linked by canals to the Alexandria P
Nile and Mediterranean, Point of view

this lake—vital to ship- boiod <

ping in Cleopatra’s day, TAPOSIRIS 11

when Egypt supplied MAGNA

much of Rome’s grain—
is now much smaller.
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: > 3 x e 2 PRESENT-DAY DRAINAGE AND i ENLARGED
Royal quarter 5 — - ' < s 4 COASTLINES SHOWN. e a
Scr‘:olars canonly i 5 e . T 3 % spadheen 7 I Ancient site Pyramids A
estimate the extent e o G : 3 at Giza % Cairo AFRICA
of this district, which * - 51

held the pharaoh’s |
palacesandthe
city’s famed library |
and academy. )

&, Port
% Royal harbor

Memphis

Pharos lighthouse ——
One of the won- 3 L.
ders of the ancient 5

world, the light-

house, built in the

third century BC., Ancient accounts Shifting shore

may have stood describe the city’s Earthquakes, rising seas,siﬁi{ing S

more than 300 grand east-west land, and new construction have

feet tall, boulevard as a dramatically reshaped the ancient
hundred feet wide. 55

coast and harbors shown here.

Western Harbor
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ANCIENT SUNKEN LANDS
AND STRUCTURES

ANCIENT REEFS







